March 5, 2008 


To whom it may concern, 

I started taking lessons with Alan Hanlon when I was about 10. This is a 
scan of the book that he gave me during my very first lesson. 

The Book has been in my possession for roughly 35 years and as far as I 
know is out of print and no longer available. 

I studied with Alan until his untimely death from cancer in the mid 80's. 

There really is not a single week that goes by that I do not miss just 
talking with him or just sitting and playing standards in his studio 
in the Ed Sullivan Theatre building in NYC. 

As a kid I knew he was a great person. As an adult I realize what I had 
all those years ago. 

Alan was a mentor, a teacher and most of all a friend to a kid that 
really just wanted to play guitar. Every student that I have ever taught 
Has gone through this very book and played what Alan gave me. 

So... Pass it on! 

Please if you make copies of this scan leave my forward text in place. It would mean a 
lot to me and perhaps I can reunite with other students that I knew way back 
when. 

Please do not charge money for copies of this or I swear I will find you and 
do terrible things to you... 

Thanks Alan... I miss you. 

-Scott Abene ( Skotrat@yahoo.com ) 



http://www.skotrat.com/Guitar/BBS 
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r'Al-l-E N 'H ANLON | 

Al|« I ■ a nil L"i N. A (iMlw or Long UUnd, forte. b» &«*J' J pfofcn»n*l jv-iutin: for all or Itlf ?«*«- tte Hud CJ 

vlollfl r.u «wra] yoirt t*fl. l&c aw ol (wrtMti. doctdcd Ihrt l=H tMive lav wElfi I he flgHJr.lJimng (b* scing *f* He- plived -11.' 

ha^ds of fit mo v Goodman, ted J*udV» J.id Maude TIiMfthW: Mkvued tills with »r- emended ft** W tit uJo of the lols 
raH-ii a: i ,:t fx! | M , the rt-jUnH of V«k City beckoned. In flill medium lie h»ibee«ftfcdrt*alihe 1 aprtWrt 10 r*ui*J.n de. 

; . : . ...I, a,:.; I V pnlgrjrm: ni'-J ir. <M U0I) *p<K ial.*»d ‘..,1 ol MHlMt ^ «**rt***■- lt> ■ =' • "■ ' ' ’ 

tMUmam W mention, h-JI 1« It *-(fke UUydPH ^ paccuM** ef guLur aWO* -« *C *<T are hit. ft Lt ncxere 

tlidt (lie. gutiar cttllflbe m idvn.nco jj a IcgitimMi: Inbnuiwr.i ned mi* io bu nahire *«■ a dedicated: guLtariV, he laoes! U-L Ml 
mburtrm dn I he ftCod »f |kii hook will keep ibe lanraux-iH gtudg forward 

?Kiri; L' T 2 ER\ 

for fktitar 

(Pick Style} 


tht Kr«vtz«r vlutkitblWbeenuirdflolsMatfi asibulE for U.-ehrtiqfne lor IHI >'* ,:L rS 
Tlw 2nd eludo is familiar lo mo-s-l people. and l hi" value of the entire aol of etutWs as kno^n to all 
strlitE playef*. As an aid to she awdy of ih* guitar they haw been ralatLvaly unexplored. l hove cott^ 
^Ued the mia&t useful Ol the Platfc-S fre serious HUrffitnl* *1 the gultnr in the- hope they will became a 
■ hiha*" for the (Suiltarlet as they h;iv<? been for the violinist. 

Each nf these cxemn^. aside fr™ tl K * ffluf lciL value, ucrvC* a deOitlte purple irt iht- de» 


vfllci|*33flt-nt of technique ol tn-'^tti hands . 

The- iiso of a metronome is rce&mmended with Spt-ed Kiting optional 
gradually Inslor as the ^mdes become nU>rt famlllwr. 


slow at firsl, Chrn 


PIC KING 

Lessons 1. II. IV, tft a VtU. and IX t , hav-o picking- iradi-cati^ns al the lop flf the pnyo, precedingtlw 
^tudeu They {the indicated packings)- are ts be: us&d for the entire ecade; wh*r6 n^ro Lhan one 
is indicated, this mean* Itot ctfc enlLre atude be- picked e^h way. 

Lessons IH B V, VU, ^nd X h fctiw She pickings madeed for ^ach aoto- 

Any conventiiansL way of h^ldii^ the pick muy bi- tiserf: but Krefti care must be ^Jven to keeps 
the pick at a right-mEle: to the plane nf tin.- siring al aL3 Omea 

Nnle: Down Stroke * ™ 

Up Strike v V 








FINGERING 


3 


Tilt’ eludes may be played with many fiiigerings, but the marked fingerings have been found to 
be the most logical, and mu-re important, will give the student a sound set of fingering psttcrn.s which 
in time will add greatly to technical facility 
and reading ability - 

Tbe markings are to be observed thus: the 
number above each note is the finger to be 
is«j io play each note with the left hind, 

Counting from the thumb, the index finger 
is finger 1, the middle finger is £, the ring 
finger is 3, the little finger 4, 

The number In the circle under the staff 
lelLs ecu the position all the notes from 
that point on are hi be played la; until an¬ 
ther ’ circled number" appears, Then you 
shift position -find stay there until the next 

= ition number occurs. Sometiwea the position remains the same, SOmettmeB the position wisl change 

rapidly, but by following the circled numbers carefully each position ahlft will happen automatically. 

1 use tw u methods el fingering notation through the eludes. The first Is a normal hand formation 
which I shall refer to as "Ihu closed hand", hi using the closed hand the fir at finger can play any of 
the n-"itcs occurlng on the fret in which position you are at the lime. 

The Second finger can pi fly ony of the notes occurring on the next higher fret. The third finger 
can play any of the notes occurring on the next fret higher than the second finger. The fourth finger 
can play any of the notes uoeurrkng on the next fret higher than the third finger. 



Example: on the second 
or Bstring in 
Gth Position 



The second method of fingering is what 1 shall re-for Id as "the open hand". In using the open 
-and, the first finger Cflti play any of the Holes occurring on the fret in which position you arc at lliflt 
time! However, wc now skip a fret and reach with the second finger to play the nutes which occur 2 
frets higher than the position fret. The third finger can then play all the notes occurring on the-next 
fret higher than the second finger- the fourth linger can play all the noses occurring mi thenexlfrel 
higher than the third linger. 

3 L* 


Example; 


on the second 
or B string 



By comparing example 1 to cxumple 2 — notice Lhdt closed hand as Ln uxampje 1 covers (he 
it-iee of -1 frets- open hand aa in example 2 covers the space of & freta. 

Whenever it becomes necessary to use the "open hand" ih the etudes, the symbol r 
+ ; li ,. . ear over the group of notes on which the hand is to take a wide spread. The hand will then re¬ 
main spread wide until the symhoi .-' ever a group of notes indicated the hand to return 

normal, 

a t a 3 * i 

Example; on Bor second ;jr -T— i f g 

string, 


to 



All cl the etudes Etarl with the "closed hend 1 ', 

Xx fingerboard chart Oh page l is to b? used to improve knowledge of crate names and should 
->t referred V in studying ihc etudes whenever there is any doubt *3 to the position of C note. 





































4 


LESSON I 


KHEUTZER ETUDE Ho - 3 

All tie left hand fingerings of this leseon are boned on scale forms. Anj difficulty 
should be worked out slowly;, a good plan Is lo take the difficult bars and play them as 
separate exercises until they become familiar. 

This lee son will develop flexibility of the right hand. First, by developing a con¬ 
trolled downetroke; then by developing a feeling for alternate and cross picking 

l>c not attempt to uBe the third recommended picking (all upstrokes) until the etudo 
has been thoroughly learned. Tbisisadevice designed M strengthen the natural weakness 
of Lhc upstroke. 


1st Picking 
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2nd Picking 


3 rd Picking 


t Allegro moderalo 
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LESSON II 


KREUTZER ETUDE No, 3 


The left haftd flnifrUgf of this lesson are designed to free the left arm from de¬ 
pendency on position playing, They are tweed on spiles In thirds and Bmall arpeggios. 
In most cases the shifts are short, hut where it ks necessary La change from one set of 
strings to another, long shifts are mandatory. 

The picking far this etude is first; downstrokes throughout, and second; alternate 
Picking throughout. 

Any difficulty should be worked out slowly, Flay the difficult bars as separate ex¬ 
ercises until they become familiar. 


ist Picking 


n n n n 

nnfi 

frF 

n n n n i 

n 

F 

" n n n 

^ 1 H 

2nd Picking 

n V H V 

n v h 

=frf 

v -> V l 
!=*== 

1 

*" - 

F 

V 

■ v r v 

£ 







Allegro moderate 
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LESSON III 


& 


KREUTZER ETUDE No. 4 


Thu greatest value to be derived from this lesson is the liming ul sixteenth-notes 
in rein Li on to eighth-note triplets. The use of a metronome is of greal importance to 
this timing. Start with a slow tempo at first, and gradually increase the speed. 

The left hand markings art based on scales and arpeggios. 

AU pickings arc marked L These pickings have been found to develop Lhc maxi mum 
of speed, with special attention given to the sound of phrasing. 

Any difficulty should l)e worked ou| slowly. Play the difficult bars US separate ex- 
eixssea until they become familiar. 

J - /OO 


Note: Groups of three 8th notes are triplet s- 
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LESSON IV 

KREVTZER ETUDE No. 5 

The left hand markings of thin tasson aro based on scales, mainly of the keys ai 
E?, Ef, aod At. _ _ 

The picking is a Study in the wse of f1 V ^ H Y in the playlnK of triplets 
This gives a natural "lilt" to tfafl phrasing. Becauseui the ffiuSiCa) content Oil this etude, 
the pick, in many places, has to skip to a lower Siring on an upstroke. After Seme 
practise, accuracy will be achieved. 

Any difficulty should be worked twrt slowly. Play the difficult bars Separate ex¬ 
ercises until they become familiar. 

Note: Groups of three 8th notes are triplets- 



I _ CO 


Allegro moderate 
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LESSON V 




KH Kl'T ZER ETUDE S o ■ & 

In this lesson, the left hand plays arpeggios and scales. The marked fingerings 
arc based on the logical sequence of notes. There are many distincL musical patterns 
throughout this lesson. A musical analysis of each such section can be cl great help U 
the under standing of the musical content of this etude. 

The pi claims are marked for each note uild should, be observed careful!}, 

Any difficulty should be worked out slowly, Play the difficult bars as separate ex¬ 
orcises- until they become familiar. 


Note: Groups of thr ee Rift Motets arts triplets. 
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LESSON VT 

KREUTZER ETUDE Xo 7 


bi this lesson, the left hand markings are designed to aid Ln the development of un¬ 
usual: fingerings: and are actually baaed an arpeggios, for the mast part, in octaves. 

The first picking will develop accuracy of the rtownstroke on skips of string*, and 
the second picking w( 11 develop accuracy and strength of the upstroke on both descending 
and ascending ships Of strings. 

Any difficulty should he worked out slowly, Play the difficult bars as separate ex* 
ercisea until they become familiar. 


1 st Picking 2 nd Picking 
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LESSON VII 


Ifl 


KREUTZER ETUDE No, 8 

A musical analysis of thia e tudeiSo Sped ally important in the study of this leason, 
for although the key signature is E Major, it goes through several othcrteys by means 
of accidental a. The left hand markings are designed to facilitate afld co-ordinate the 
hey relationships. 

The pickings are marked to develop a fluency of arpeggio pic king and therefore 
should be worked out carefully in relation to the left hand markings. 

Due to the length and great number of notes. thiH etude ehould be Icarded in ehort 
sections, taking no more than four bars at a time, 

Any difficulty should be worked cut slowly, Play the difficult bars as separate e*- 
crCiSCS until they become familiar, 
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lesson VIII 

KREUTZER ETUDE No. 9 
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This lessen is a strength builder fur the left hand. Daily practise will Improve 
Flexibility, at the same time building Mp the muscles required for individual finger 
strength. 

Because of the length d the etude, it may be necessary to practice It m smaller 
sections at first until the entire lessen can be played without stopping. 

Since many oF the notes are repetitious, a minimum of markings ft re required, 
however, those which appear require close Attention. 

The picking ia alternate (H V H y ) throughout. 

Any difficulty should lx: worked out slowly. Play the difficult bars S3 separate ex¬ 
ercises until they become familiar. 

Alternate picking ifn v “ V) throughout- 


Allegro mchd.Gra.to 
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LESSON IX 

KREUTZEIt ETUDE No .9 


This lesson is tfw final section oi Etude &, and is a strength builder for the fingers 
of the left hund. 

The picking is alternate in V I V > throughout. 

It is recommended that lesson VIII be studied first before beginning a study of this 
lesson. 

Any difficulty should be worked wit slowly, Play the difficult bars as separate ex¬ 
ercises until they become familiar. 


AHemat e picking ( n v n V > throughout. 
Moderato 
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LESSON X 

KREUTZER ETUDE No, 10 


TltSS is a study in arpeggios; which, when worked out as marked, Will serve as a 
means for developing the upstroke crn&Sirtg of strings so Important for exeou tins rapidly 
descending arpeggio paSSftgea. 

This la combined with other related pickings, l^-r the purpose of achieving com¬ 
plete co-ordl nation of the right hnnd. 

Any dlfJicuEty should be worked out slowly. Play Lho difficuH bara os separate ex- 
orciaes until they become familiar. 
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